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ax [oo wild to tame 


Innocent’ 
(Chrysalis CHR 1307) 
RHEE } 


original before moving into 
what sounds like them doing 
their impersonation of 
Cabaret Voltaire. The studio 
version had its atmospheric 
moments, but this is real off- 
the-wall stuff; giant 
machinery clanking and 
breathing in the background, 
an Amazonian forest of 
rattling percussion, weird low 
vocal noises (Anderson’s?), a 
regal firework display from 
Howe and crazed failsafe 
alarms from Moraz's gadgets. 
Or maybe it should be the Art 
Ensemble of Chicago. And 
that’s not as weird as it may 
seem. This was the 
experimental brink they 
retreated from on ‘One’ and 
“‘Tormato’. They could have 
chosen to go right overit. 
Finally, ata mere 3.55 
minutes, ‘Wonderous Stories’ 
does a quick in-out job, 
leaving you with a sweet tasti 
in your mouth as the album 
ends. 
If anything, ‘Yesshows’ 
labours a point that all who 
have seen them live know. As 


FOR SOME reason the 
Shooters seem to be out for 
UFO ina big way at the 
moment. And l'm notjust 
referring to all those two bob 
gutter press slanders — 
alcoholism (Tonka), 
homosexuality (Mogg), 
transvestism (Way) — either. 
No, not since the genuinely 
appalling ‘Kiss Unmasked’ has 
an album received such a 
concerted boots-in-groin 
slamming from office experts. 
“This would've sounded 
dated in ‘68°’ sneers Hugh 
Fielder from the murky depths 
of his Manfred Mann tour 
Jacket; “It's bland” squeaks 
Eric Fuller with his John 
Holtzzz albums under his 


Spare Rib back copies; 

“They ‘djump through any performers, they have no 

hoop” mumbles Taley Malcy equals, and none of the bands 

admirer Big AlLewis. who started out alongside 
Myself I find their half- them in the art-rock lane have 


ever caught up with them. At 
their best they can produce 
timeless music which actively 


baked whining Particularly 
out to lunch with regards to 
this one, cos, despite the 


unwieldy moniker, defies categorisation. 
‘TWIWA TI’has got to be the Exempting the fanatics, 
band ‘s most convincing your only consideration 
studio album in a long and now is the selection of tracks 
lusty career, andas such! on ‘Yesshows’ and the 


different line-ups themselves. 
For ‘Delirium’ and ‘Ritual’ 


alone, Id buy it. 
JOHN GILL 


Suck 
the 
big one ` 


reckon they've overcome 
their biggest stumbling block. 
Y¥’see although “Stran, gers 
In The Night’ was just about 
the finest live rock double 
you ‘Il ever have the pleasure 
of, the unidentified flying 
ones have never really cut it 
100 percent in the studio. 
‘Strangers’ was really a 
greatest hits affair selected 
froma host of less successful 
recordings and it’s successor 
‘No Place To Run’ was stric: tly 
back to mish-mash, marrying 
truly superb songs like the 
title track, ‘Letting Go’ and 


‘Mystery Train’, with 
mellower even mushy MACLEAN AND 
lowpoints. MACLEAN 
With ‘TWTWATI UFO seem ‘Take The ʻO’ Out Of 
to have noted previous C 1 
constructive criticism and hit ountry 
beck in: full frontalassault (El Mocambo 
Style. No Montserrat, or ELM0754-Canadian 
ageing Beatles producers with P 
geing. pi import) * * * * « 


this one, it’s rougher and 
rawer than before without 
Sacrificing one iota of song 
Structure or tightness, while 
Superconk Mogg’s lyrics are if 
anything better than ever. 

The titanic ‘Long Gone’ isa 
case in point. The album's 
fiece de resistance it begins 
deceptively gently with 
Moggy painting a scene of 
urban chaos — ’Skulking in 
the mean streets/Whispers in 
the halls/Redlight bandits on 
the corner/Give no quarter 
calls/Infectious garbage fills 
the streets/And in their eyes 
you know/A thin blue line 
bends and breaks to stop the 
overflow’. 

Then with Gary Hodges 
Style turmoil spilling out of the 
back alleys, the band power in 
at full tilt, building up to the 
escapist chorus before mars the one track that To be fair this is Tonka’s title track, the insistent chorus, and the set opener 
Slowing for a punchy lover’s doesn't really make it, The only cock-up cos in general ‘Couldn't Get It. Right’, and “Chains Chains’ which builds 
plea and then picking up the ballad ‘Profession Of not only is his axework superb the current single ‘Lonely froma grinding guitar intro 
pace again thundering to the Violence’. In theory this (a technical term only Heart’ a tale of teenage into a tough and sinewy 
climax and sadly, Paul should conjure up visions of employed by experts) but his tragedy in Springsteen/Lizzy rocker that tells a sorry story 
Buckmaster’s strings which Chandler type shado wy prodigious writing mould, beginning with soulful concerning a gamblin’ man’s 
forme constitute an figures blowing the barrels off contributions finally refute Joanna ala Broooce, before love, jealousy and final. exit for 
unnecessary conceit. hotand smokey sawn-offs, any lingering belief that the hardening up into a ballsy the big sleep. 


SORRY IF this isn’t as sharp 
and to the point as it might be, 
but I’m still falling aboutin 
hysterics. This is the funniest 
album I’ve ever heard (apart 
from the newie from Atomic 
Rooster thatis) and I’m having 
abit of difficulty maintaining 
control. . . 

Blair and Gary Maclean take 
the concept of recorded 
obscenity to new heights on 
an album that credits their 
lawyers rather than their road 
crew — get the picture? Derek 
And Clive were pretty neat but 
devolved into ‘grosser than 
thou’ and inspired more 
groans than guffaws, but 
these two filthy wretches 
have got the balance just right 
- - . whether Pierre Trudeau 
would agree is another matter, 
but he’s not had them locked 
up yet. He'd probably like to 
but there's a queue forming. 

Side one, otherwise known 
as Maclean And Maclean Suck 
Their Way To The Top, 
features excerpts from their ~ 


Pic by Ross Halfin 


PETE WAY, handsome teenage heart-throb 


These superfluous pseudo- butin reality the acoustic demented Kraut Michael rocker with reflective sax The overall impression is of live show, running from filthy 
dramatic ELO rejects pop up guitar grates, the words just Schenker in any way ‘made’ passage mid-song courtesy a band refreshed and to devastatingly obscene, | 
@ couple of times and. along aren't that good (certainly no UFO. former Wild Horse Neil Carter. rejuvenated, cocky and including their gutbusting 


“Star Trek’ destruction job 
highlighting their oral fixation 
— ‘Och Cap'n, he’s been 
sucked to death’ deliveredina 
Perfect Scotty voice is an 
absolute crippler. Assorted 
topical jokes are still largely 
accessible, and in general 


With the awful Hipgnosis references to the book on the He wrote ‘Long Gone’ with The old faithful Mogg/Way confident and still proudly 
Coverand one particularly Kraysits title's lifted from) Mogg and lends his name to team scores some bullseyes scaling the heights of hard 
dated guitar solo they're what and the drawn-out Santana- other highlights such as too with the moodier ‘It’s rock achievement. If this is 
costs the album half a star in esque Chapman solo finally ‘Making Moves’ with its Killing Me’, a loping tale of bland, I'm Lady Diana 

the final analysis. The puts the kibosh on the whole muscley riff and bloody forbidden love with yet Spencer. 

offending fretwork excursion affair. Stormer body, the A erosmithy another strong contagious GARRY BUSHELL 


rolling about on the flooris the 
only comfortable Position for 
listening. 
Side two is a selection of x 
excruciating C&W parodies 
; 5 > 3 that focus just below waist 
YES served large helpings of the in Rotterdam complete with climaxes, careering off the Pushing at the barriers level, apart from the single (!) 
j- > album that time forgot orchestral overture and stage as Wakeman launches without the benefit of the vshich sets its sights alittle 
Yesshows (‘Ritual’, off Oceans’), the audience cheers (in Dutch!), honky-tonk piano runs off the spot-the-composer piss- higher — it’s called ‘Dolly 
{Atlantic SD 2- complete ‘Gates of Delirium’, does capture the excitement roof. i takes. Again, this Parton's Tits’. ‘Long Distance 
HH ‘Parallels’, ‘Going For The of sitting in a large auditorium ‘Gates of Delirium’ takes up Performance wouldn't have Daddy’ is the sad tale of aman 
51 0) One’ and ‘Wonderous Stories’ waiting for them to appear on the whole of side two and, like any trouble in a paternity suite who discovers his wife 
NO, it’s nota live album from (sic). More bits have fallen off the revolving mutant cake- ‘Ritual’ (more of which later) against ‘Relayer’. washing the lodger’s face ina 
their recent tour, but a the planet firstseen on the Stand. They swing into a Suggests that the brief period ‘Don’t Kill The Whale’s’ way he’s never seen before, 
selection of tapes gathered cover of ‘Fragile’, and the peerless rendition of the song, Spent with Moraz at the Indian beat and sea-sick and ‘I’ve Seen Pubic Hair’ 
during ‘76-’78 and featuring Rotring of Roger Dean has Howe managing to produce keyboards was their most synthesiser stomps with the Could become the theme tune 
the Wakeman and Moraz line- captured these for your those complex guitar ripples experimental. This may not be verve and intensity of its of a generation given half a 
ups. edification and delight. live, what you expect to find in Progenitor. ‘Ritual Part One’ chance. 

As opposed to ‘Yessongs’, Asitisn'ta warts'n’all A 99 percent doppelganger your shopping basket after a Starts out with them Right now this is only 
*Yesgigs’ or any other badly- verite record of one concert, of ‘Time And A Word’ sneaks Yes gig, but Moraz’s lack of Performing a dance workout available in Canada. Whoever 
typed title, this double you would be deluding R past, and ‘Going For The One’ Wakeman’s high classical (Anderson; “This is getting picks up the UK rights is likely 
stretches to encompass yourself if you sat down witha is positively locomotive, hang-ups shifted the like a soulshow.” and moves tomake a mint. Knowing 
Yestime between ‘Time And A Big Mac and a can of Heineken moving along at full thrust and emphasis of their music from on into a dense and frenetic Maclean And Maclean it'll bea 
Word’ and ‘Don’t Kill The to cheer them through all four concluding with one of those hurdy-gurdy neo-classicism to versionof the original, ‘Part Polo,the mint with the hole. 
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Whale’. Jo between you willbe $' sides But ‘Parallels, tecordéd ‘+ »classid.gtaVity-defyingy.*," jaPowerful widescreen music,! *) ‘Two’ paYSiipseruice tothe | 


